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The Photographic Societies 





Y.M.C.A. SYDNEY CAMERA CIRCLE 


PHC TOGRAPHIC SOCIETY OF 
n Nov. 9, Mr. R.G 
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Australia’s First Pictorialist 





‘7 ) be interested 1 to be happy, and / he 12ve 


! am one of the happiest people alive, because By IRIS BI RKE 


there carcely a thing I could lay my hands or 
but | could spend an evening 
I » prevent one thir from interfering little Satiusiacts 


my only difficulty home. Whether 


Uhese lines, quoted from the daily Journal I find £100 lik 


a youth not yet twent impress one with Upon the mit 


strength of character already formed in 


oO young but they also Y ¢ 


give some idea 
ft the difficulty presented to the writer in °% with resp 


pressing 
, So Varied are the interests, “© Money ad\ 
and talents revealed in tl 


confining wh il should be said to the S< ope yf is ratner de 
a magazine article 


1e day-to-day dia his depart 


which he kept 
For W. Stanley Je 


that was keen and thoughtful 


I possessed 


original, ready to explore and 


grasp new scientific discoverie 


interest in, and love of 1 


ature, 


sense of his own res nsibilities to « 


While ne wo! - in \ nev, Jevons kept 
his Journal and wrote mg letters to hi 
father, his sisters and 


brothers at home 
I ngland 
} 


This Journal and these letters wi 
quoted from many times here, for the 
describe and explain the hopes and plans 
the beliefs and achievements of one wh 
uccessfully combined a scientific mind wit! 
astonishingly active practical life. Nothing 
could be more characteristic than his 
with regard to mone 

We 


stomed toda 
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the AFR. tet FATS OME, Pe 


here and there—and when you get to the rather farther. In most places 
shore, the rocks under water are covered with nothing but bush right up t 
seaweeds and oysters and other shells near Sydney, and if vou walk a few 


Altogether it is the most beautiful bit of it you see a most extraordinar 





scenery I ever saw, the different views of bays flowers and flowering shrubs. I was quite 
and points being endless in number. When I astonished the first time Mr. Ne n and | 
got into the town I was glad to find it looked went for a walk: almost every flower we met 
such a pleasant old place, most of the streets was a very pretty one, but quite different 
being something like those of an old English from the last, till we picked, | yuld think, 
town, though the verandahs round many of thirty or forty different flowers in the course 
the houses give it a curious appearance. of half an hour. You may imagine what 


He had always been attracted to the study collection I shall have 

of botany and with this in mind he wrote, He attributes his interest in botany to his 
‘In the daytime I have not been able to sit mother and he pays graceful and filial tribute 
still for a whole hour together, I am sure, but along the following lines, “‘Botany is about 
have been perpetually walking about town the first subject I think of; and to this | 
or else in the Domain. The latter is a sort very distinctly recollect my mother, of loved 
of natural park—the best part lying along memory, trying to direct my liking. In fact, 
the side of Woolloomooloo (can you spell at home are all the books, each of which | 
it?) Bay. It is very beautiful, with its rocks can remember her giving me, and of the 
and gum-trees, the shore being rather like little microscope particularly I can remembe 
that at the Dingle (near Liverpool), the every circumstanc« 


water, however, washing up to the rocks, and Student of botany. assaver nd now 
with no tide worth speaking of. A part of the ¢hemist and a meteorologist, Australia’s first 
Domain is separated off as a botanic garden. PYe had studied chemistrv at Universit, 
here is no conservatory there, for bamboos, (College School, and “went on fiercer and 
India-rubber trees, prickly pears, and other Giercer at it till I got the medal 
tropical plants grow in the open air, and (College ; the part of chemistry I liked best was 
geraniums, roses, and all the regular garden’ molecular philosophy, and this I follows 
plants are flowering splendidly in the spring a little. though. from its bra: 
nearly all the other ence t 1 Sel 

| have been two or three times a short affair. One, o rap! ilat 

distance into the bush, but shall soon g liked Curl 
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thing I shall have to put in it. I think I can 
manage to put up the cupel and melting 
furnaces without disturbing the chimney and 
fireplace much, and the other fittings-up 
and furniture will not be so expensive as y« 


would imagine 


In November 1854, Jevons’ father, Thomas 


Jevons, after attaining a lifetime’s ambition 
to travel on the Continent, died suddenly at 

Pisa. Stanley, always a devoted 
son, received the sad news on 14th February, 
1855, 


an hotel in 


some three months after his father’s 


death. He thereupon re-read all his father’s 
letters and entered the contents of each one 


Then 


a mature observation which belied his yvouth 


in his Journal, with annotations. with 


he summed up his thoughts, “It is evident, in 
fact, that he [the father] had already made up 
his mind for a continental journey, which he 


had looked 


pleasure of his life 


forward 
In 


as I might wish he were sull living, I 


long to aS a crowning 


reading a however. 


much 


feel not even the slightest possible tinge of 


regret at the plan After many vears of 
anxiety, trouble, and sorrow, he found his 
affairs continually growing more and more 


cheerful in aspect, and he died at a moment 


when everything was prosperous and satis- 








the 


Panorama 
Hyde Park, Ly 
as originally desi 
general views, those in the neighbourhood of the Mint builc 

during Februar) 


view “from verandah of Sydney 


ms Terrace’ 
for 


gned by Greenwa} 
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In the foreground we 


Governor 


factory, and himself e midst of the 1es 
enjoyments A sad da deed has this 
been to me, for the ma per Me this 
morning brought me er letters 
which the one intelligence leath 
a father such as ours s, far awa ym 
common home, and that home farthe 
off from me 

Ever an affectior é é 
moving letters fr \ 
sisters and brothe | i I} hn 
thoughts have bee i¢ 
dav ever upo! i and the ¢ id Dye 
the work and ner a p i@ da 
ire now done and laid aside ils ! 
a quiet fnink and a quiet te It is n i 
of bearing s nha t eal 
to sympathise with m«e t the 
most beautiful night r yle it 
fact I think I have ever se \ yudless 
sky, bright moonlight ting shadows among 
the trees, and air sO Warm and yet ) pleasant 
that I sat out late at night, and felt no feeling 
of chill. But the beau he weather onl, 
reminded me the more f Ital hich this 
country Is said t resembie most i limate 
and the very hot wind we had toda s like 


the sirocco 


Mint looking south E 
see the domed gu f . 
Macquarte (The é 








Coining press (for vereign 


Sydney Royal Mint, 9.12.5 

may well be the earliest extant 

tralian photograph 1 | 
interior with a figure 





‘As for myself I take 
as | ought 

He had a retresh 
the value of advice, e 
the old to the 
to the theor th 
wisdom. For inst é 
admonishing f 
take heed of the exper 
as it restrict id 
experiment 

Speaking ! 
it in old peopte, 
thing, and 
makes youth d 
Is it not the old m 1 
the vouth somet 
old cary ente! 
Speaking to a i I 
and in the 
to enter on it 
It 1S perhaps 


Au 
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| i d there- 


i a quiet 
in a busy 
Cro work o1 


f men and 


death his 


el ip house- 
Collage 

der of his 

ne with 

ed at 

© to the 
Parra 

ed in the 


he found 


vood 


The A.P.-K. for JANUARY, 1955 11 








Mrs. T. — , February 8th, 1858 


There are some thirty portraits in the Jevons album, of wht 
the above study ts one of the more outstanding 


SOME PAGES FROM 


“W. S. JEVONS'’ 
PHOTOGRAPHIC SCRAPBOOK” 
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“Myself and my ma j 
Double Bay—for H.E.]."" Th 
photograph was specially taker 





to send to his sister Henr 
Full detau rd 
ma tud re 
etter written to h 
date P SIS 
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Double Bay, Sydney, looking south-west 


There are in the album a number of interesting photog 
Double Bay area giving an accurate impression of its appearan 
late ‘fifties. One of the waterfront cottages is that of the Mi 

on the edge of the beach and on this flat our house is built; on 
hand is a pretty little villa, in which the old father of Mr. Danie 
the owner of the whole neighbourhood, lives; to the front, of cour 
view of the bay and harbour; and on every other side is as yet the 
bush, which is uncleared within a few feet of the house. It 
picturesque bush, rising about ten feet high, with a large variety 
peculiar narrow-leaved shrubs of N.S.W. and a thick undergrowth 
fern and grass trees.” 
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PROBABLY AUSTRALIA'S FIRST CAMERA NEWS-STORY 
Spars and other wreckage of the ill-fated “Dunbar” at Green's boat yards, Milson 
(Detail enlarged from the reproduction on the opposite page.) ‘The fragments of it had d 
with the wind and waves into the mouth of the harbour and there gave the first 
wreck to a coasting steamer entering the following morning 


/ 


aff 
ited 


indication of the 


“Not to alarm you about myself personally, I will 
tell you at once that an awful shipwreck occurred the 
other night within a few mules of this, which, besides 
exciting a great sensation all over Sydney, has more 
particularly affected the circle of the mint from 
sympathy with one of the members. I have often 
mentioned to you Mr. Hunt, of the mint. I have 
always been inclined strongly to like him As to 
age, he is a few months older than I am, but was 
appointed from the Government School of Mines 
in London, just the same as I was from the University 
College, London. Rather more than a year ago he 
received the news of his father’s death in Paris, and 
his mother having been dead for some time, he had 
few relations left except two sisters of the ages of 
eighteen and twenty, who were then, I believe, in 
school at Bordeaux. After remaining there a short 
time it was arranged that they should come out to 
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and in the 


him here by the ship Dunbar, 


shipping 


intelligence by the last mail their names were duly 


inserted in the list of passengers. In 
had long expected them with pleasure 
he had been busy choosing a small house 
North Shore, furnishing it, and 
vants, and was only for 
announce the arrival He was 
coming into my room, which commands 
of the flagstaff, and when 
always discovering th he st 
quite due yet. Last irsday 
with heavy rain, b 
from the east. The 
watchful of the telegraph 
known hundreds of 
Towards the middle 


crept rapidly 


_ 
very 


even eng 
th tel 


waiting ne 


ag 
eg 


of the shin 
i the shit 
disappointe 


was 


next 


throug! 


Sydney, 


H 


unt 
ur 


largely 


Nn 


itlg 


raph 


the 
ser- 





wreck somewhere outside 
doubtless unpleasant intelliger 
any reason to believe it was 
shipping list, when appealed 
of ships much more likely 


“That afternoon I was 
assays, and had no time to g 
where close beneath the 
said to have occurred 
morning (yesterday) I 
O’Connel for the Hea 
through mud and 
and soon made our 
where a small nur 
by cabs and horses, the 
were already collected 
being a partial break in ti 
the part of the harbx 
indeed, is produced t 
fell to the height of 
was a slight recess wi 
little above the sea le 
On looking down wit! 
sight apparent but 
Ocean, regularly rollin 
covering the lower rocks 
white foam, or now anc 
shelf, with a loud burstir 
dense misty spray alm 
which we stood 
wreck: small 


\f 


arge timber, 
yn the rocks; 


ilk, also long 


to shreds, and 


Ne 


indies, were 


‘re carned up 


shelf of rock 
ne succeed 
and thus 
anticipate, 
em objects 
to leave 

we then 

to where 
was yet 
tragments 
y0se rope 
The ship 

st Delow 
lay might, 
ulmost ium 
i possibly, 
yusness of 
fted with the 
arbour, and 

Kk to a coasting 
4. few articles 
the Gap by 
the waves 
tter destruc 


le mystery 





*‘Lovedale’ (Knipe’s House), near Homebush Racecourse 
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“Gold Diggers at Dinner’. The several photographs of goldfields life, 
though not specifically ttled in the album, were almost certainly made 
during Jevons’ visit to the N.S.W. diggings at Araluen and Braidwood, 
full details of which are given in the letter to his sister Lucy, Feb. 1859 


“T will now tell you that I have only just returned from a rough, hard-working, but fine 
excursion to the southern diggings. With the exception of the passage by the steamer, 
I walked all the way there and back, and to many places in the neighbourhood 

im a tent with Charles Bolton, Maurice O’Connell, and their mate, Frank Fuller, an 

and felt all the peculiarities of life in the diggings. My principal employment was ph 
graphing with my stereoscopic camera and tent, and my success exceeded all previous 
efforts, which, however, 1s not saying very much. I have about twenty pictures, many of 
which are almost professionally perfect, exhibiting not only general scenery, but al! the 
principal operations of gold-digging and washing and incidents of tent life The diggers 
were highly amused at being taken, and only required a hint to stand im any desirable 
attitude, so that my pictures seem almost alive with real diggers. I even got an aboriginal 
black with two black gins or wives, who sat still in the sun while I made four or five attempts 
at their portraits before I succeeded. . . . When out in the field I am quite pestered with 
people wishing to buy views, and if I carried printing materials with me I might easi 
travel scot free as an itinerant photographer 
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the latter's is the more interesting by the 


variety of its subject matters. Accompanying 


this article will be found a smal! selection of 


the photographs from which readers ma 


judge for themselves of their general appeal 
technique and pictorial qualit 


Valuable as a supplement to the album is 


100 
oOonD 


the existence, as published work, the 


volume containing his Journal and Letters to 


which reference has been made previously 


it had been compiled by his wife Harriet 
In this book 


we find not only his inmost thoughts 


some three years after his death 
many ol 
also sundry 


which have been quoted but 


references to his various photographic ex- 


cursions. This is indeed a most fortunate 
parallelism and one that occurs only too 
rarely in the history of photography. 

His 
November, 185! 
Middle 


surely 


letter to his sister Lucy, dated 8th 


) 
>, 


gives details of an outing to 


Harbour, an occasion which must 


have been one of the first, if not the 
first, amateur photographic outing in Aus- 


tralia 

The weather has been too changeable 
here of late to admit of successful excursions, 
limbs from the last, 
Mr. Hunt, of 


the mint, agreed to go photographing with 


but I am still suff in my 


which was an out and out one 


started about 2 p.m 
with Mr 


SLLCOCESSOT ) 


me, and accordingly we 
last Saturday, in ‘ 
MacCutcheon 
for Middle 


out all night and photograph in the calm cleat 


ompany 
mint clerk and my 
Harbour, intending to camp it 
Hunt's boat ts a beautiful 
boat the Tenor 
fourth best boat 
Hunt's 


air of early morning 
skiff or 


and accounted 


light wage! named 


the third or 
in the harbour. Sull, with 


good 


management it is very sale ar soo! 
large amount 


Head. Here 


incited 


with a very 
Middle 


was $0 


arried us 


round 


vage 


graphic zeal the bold 


water-worn cliffs that we decided on landing 


my lighter apparatus, and taking them off, as 
The sky being 


the cliffs looking away from the sun 


the phrase ts very cloudy, and 
this was 
not easily done, nor, alter spending an hour 
trials, did we get at alla 


When Hunt and I had 


again packed up we were surprised to see the 


and a half over four 


perfect photograph 


boat drifting away with no one apparently 
MacCutcheon 


keep her afloat away from the swell on 


who had engaged to 
the 
ot the 


boat and gone to dreamland. Shoutine was of 


in her; 


rocks, having lain down in the bottom 
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no avail, and after son ninutes 


were much relieved appear 
above the gunwale, and then a fellow looking 


about as if he did not know where he was. We 
now proceeded through the panorami 


of Middle Harbour, 


small coves with 


passing 
white sandy 


headlands, picturesquely 


better than all, 


gentle stream tickles among 


lic hen-« overed Stones, between whit h vTeyV 


luxuriantly the m« st beautiful shr :Ds, Creepers 
ferns, and orchids, again over-arched by noble 
old gum-trees. The photographer cannot leave 
these alluring little scenes without a pang of 
disappointment, and yet if he attempt them he 
will find that he cannot convey to the plate an 
impress of one-tenth part ol 


their Deauty 


Jevons’ work as a_ photographer ame 


to a close towards the end of January 1859 
apparently after his return from the gold- 


N.S.W. His thoughts had 


long been turning in quite a different direc- 


fields of southern 


tion 


Happy as he was in his chosen 
and in his whole-hearted applicati 
work at the Mint, full as his life 
every moment occupied it 
suits, botany, music an 
over-riding all these 
resolve to return 

“ars It seems rather strar 
ul cannot see 


tnat ¢ 


errand as this to Austr 


me ultimatel It 


mind to be 


nothir 
chemist all 
mm i new 
second tume 
backed by a 


thing to go on 


formed and its ¢ 
with a good mat 
the we rid, whi h 
much me exper 


and abilities 
yeta good stand 


ledge 
lay be os 
followed 


that he 


Jevons 
mination 
within five 
He left Svdnev 


yea;rs 





journeyed via the +} 


bourne whence . 


Panama, ever 


Liverpool 


a young m 


and plans os 
defined in 
success in 
been Al nieve 

it Melbourne 
salary of n 

a moment 
decision. Once 
de Ision Was 
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held many 

felt the need mi 


country ol 


at may 
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“*T sonal 
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evons 
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small 
ferred 


new 
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its truittul 


f 
stimulation 
rich field o 
cannot stay 
years will | 


mind from 
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wish, too 


iment 
Ann 
the 
able 
f the 
Harriet 


e n 


while 
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which 
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Flower Photography 





By DOM CHIESA’ 


make pleasing 


flowers 


amera, 1! 


he weverT, 


A GOOCH 


White Rose 


bloom the 
symmetrical and 

a design rather ¢ 
omposition. Here 
ncreases impact, wh 
provice the necessary 
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situ out-of 

hoice of view- 

1 DOTN composition 

example a ‘'G 
blue sky 


Artificial light and grey back- 


ground were used in th 
photograph to simulate out- 
door conditions 


“o, 
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G. R. WARR: ‘‘Cascaras”’ 


E. G. CUBBINS: ‘‘Acacia”’ 


A deep-yellow filter makes white 
blossoms stand out clearly against the 
blue of the sky. Super-XX film, of course 
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Picture was taken in the tropics 
where the sky is sometimes 
ntensely blue. The author 
used a filter to convey the 


desired impressior 





A close-up lens is neces 
for subjects such as this, unless 
your camera is of the double 


extension type 


Three Sisters 


Suppose, rie room 


flowers and desir I photog p ttom, so that 


first problem is from 
photographed ( 
several reasons wl 
graphy is best. One 
control of light whict 
place lor photog! 
window. If pe 
placed 18” or se 

that the directx 
ward 

the wi 


the 


are 
one, which will tt “N just a little 
tion int h roo! I { toflood 


some Cases it is mor ! } in be done 
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MAVIS WHEATSTONE: Blossoms pendulous 


In some cases it may be desirable to use divided interest inless 


rect sunlight, plus a good deal of light from more strongly than the 


] 
Lf 


he photoflood. This will be when dark flowers so that they fill the pic: 


eeding a lot of illumination are being taken the flowers being shown « 


| that case direct sunlight may stream i facing the camera, others 


n 
trom the window upon the flowers. It will not overlapping to too gre: 


then be more than ever necessary to make with no flower 
sure that all parts ot the pi ture receive some others 
illumination and that there are no large If more than 
black areas the arrangemet 
Having taken care of the lighting, we come at a diagonal, 
o the problem of arrangement This is Diagonal lines 
‘ss terrifying than it seems. Use only a few horizontal or \v 
lowers—just one or three, if they are and foliage to 


elaborate. (Two are likely to make for base at the bottom of the picture. Otherwise 
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the flowers ma\ 
ported. Do not, 
to appeal! 
are set 
reference mad 
finder while then 
varied, it 
practice, il ill 
to fall into pl 
Nothing ha 
many attracti\ 
it is found 
attracts attent 
divided interest 
simple ana 
with the flow 
picture ol howe! 
with the flowers se 
Closely allied 
that of backgro 
is unusually larg 
on one side, mz 
being placed ck 
the board 
camera It 
the importa! 


for unless it 


picture the ph« 


Solid black an 

Satusiactory Ml 

a fairly dark gre 

with the boar 

stances the flowe1 exposure for 
their shadow the bach other for 
effect but ms photog? ture with the 
minimiz 10 3 ern leisure 


feeling t 





What is Mood? 


= in the century, during the ‘grand old davs of Dl 
when no photograph 


was so considered unless more 


fuzzy and diffused, it so happened that there came to light ever 
and then, whether by chance or by 


y design of the author, a print 
which the subject matter was so completely suited to the universa 
popular “‘soft treatment’ that it immediately struck a chord of 
pathy in the hearts of the critics. Since all photographs were 
the same print treatment, many subjects were completely 
keeping with the medium, and this made the few that were in h: 
even more outstanding. Eventually it became the fashion for 
the day to refer in the course of their commentaries t 
rather rare prints as “pictures with mood’’, and even in 
age, when full enlightenment has dispelled the fetish 
diffusion, there still lingers in many minds the belie 
““mood’’, when applied to a print, must be taken 
subject and treatment h e the parti ular quality 

ness that 


outline 


lumitat 
full 
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FOG AND MIST 





DIETRICH: Smog 
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SUNSHINE 


. HOPKINS: St. John’s, Canberra 
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A. t. GOOCH: Mountain Stream 


NOONTIDE 


36 The A.P.-R. for JANUARY, 1955 





37 


1955 


fer JANUARY, 





APPROACHING STORM 


u. tama: Storm Clouds 
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E. F. STRINGER: Mountain Mist 


PASSING STORM 
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G. WINDLE Ker 
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K. J. TESTER: Dramatique 








M. J. McNAUGHTON: Evening Light 


EVENING 
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L. S. MEARES: Solitude 


Simplicity Pays 


Most people seem to think that really good 


photographers have some “‘secret which 
enables them to produce better pictures than 
anvone else. 

That, however, is not true at all. In fact, it 
seems that the difference between good and 
the word “‘sim- 


The 


are 


better pictures is very simple; 


plicity’’ just about sums it up. best 


I hey 


confusing; they are easy to see, appreciate, 


pictures are the simplest not 
and understand. This is just as true of snap- 
shots as of “‘pictures’’ made for photographic 
exhibitions or anything else. 


The 


How do you make a picture simple 
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Telling 
the new 
picture- 


maker 


No. 20 


trick is to c 
Assume, for a moment, th 


absolutely nothing more abo 


beyond what your viewfinde 


First thing vou know, vou 
do. You 
You are 


a better, 


what artists always 


posing your picture 
yourself moving to get 
cluttered view. You will prefet 
that hide 


subject. And composition, af 


reveal rather than 


the word for the trick of so 
picture that it tells what you 
in the simplest and most harmo 
possible. 

Most of the trme, the simpler your 
position, the clearer the stor 


that 


simplicity pavs divide 





Re mem 


About Lenses 


tne M ale 
as much 


lens open- 
Lens dicate 


6 8, 
which 

tween the 

length of 

distance | 


the film 


Wher 


(No. 21) 
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Review of November Portiolio 





By KARRADJI 


pictoria 
periecti 


ett 


some clouds 
points in Units | 

catcher to another 

and one th 


mr al ret 


grassland 
rint, that 
My opel 


ments are s 
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NIEPCE’S COURTYARD 
1826 
The World's First Photograph Re-discovered 


The world’s earliest photegraph—a picture taken from nature by means of a camera 
and permancatly fixed—has been presented to the Gernsheim Collection of Phote- 
graphy by Mew. G. Pritchard, the widew of the last owner, whe found it in « trunk 
which had been in store since 1917 The picture, recently found, is labelled **Niepee's 
First Successful Experiment from Nature’; it is on a polished pewter plate, and 
represents a view of the courtyard of his house taken fr the window of his work 
om Oe the left is the pigeon-house (an upper loft in the house); to the right of 

it @ pear-tree with « patch of sky showing through the branches; in the middle the 
slanting roel of the barn The leng building behiad is the bakehouse, with chimney 
and on the right ie another wing of the house Nicephore Niepee lived at Gras 
near Chalon-sur-Saene, and began experimenting with pho phy in 1816 The 
asidered the most probable date for the production of the above photo 

ine years cartier than Fox Talbot's first paper negative and cleven years 
Daguerre’s carliest surviving result The Niepee photograph, reproduced 

the world’s carliest, but tt iv alee the inventor's sole surviving 


photograph from nature The original measures approximately 8 « 6 inches 


(The re-diecovery referred to above is the subject of a very detailed article by Helmut 
and Alison Gernsheim in The Photographic Journal, May, 1952.) 
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Review of 


Contest Entries 
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G.S.H., Heidelberge.—Prize award for your tree- F_K I Riccartor Lat 


vard for human interest 
very difficult task of obtaining a successful portrait of a blocking out the ne 


tree ut otherwise the 


runk study in which you have achieved the app ‘rently a 


R.7.H., Dulwich Hill.—Of your two we prefer the subject. Likewise anees aa ut Mere ne pr 
J I es 


ou - yt sO V 1] ] ( he fr me 

one depicting the girl and the tree, though we feel that ¢ hgure is not vell balanced in the frame; H(¢ 
or this y srounds. Fo tler n does 

both of these features are placed too centrally; sym- for this print on technical grounds. Forgott Man d 


metry should be avoided in all serious pictorial work not stand out too well against the mottled background ; 
In the picture of the calf it is the animal’s head that focus should be adjusted { harp definition in the 
is most appealing. A close-up, with that in mind, principal subject matter 

could perhaps make a really interesting subject F.L., Toorak.—Of 

especially when supported by your excellent technique better as it contains tl 





. yicture. W yest tt 
FH Valanda The high viewpoint has fore- f . ~ Se 
bett, 14 right, 7 top 


shortened the objects in your table-top print; try a _* 
: reduces the message implest 
lower angle and be sure and watch your focusing 
After all the subject does not offer you much apart et . 
lo ; truding om 
bom noveln: i ! the animal protruding ftror 


r control is equal to the task, tou 


tree. also those minor spots in the 


G.F.H., Sale Iwo prize awards is a very fine about 8" by 10°, this should make 


a 
performance. We like the story-telling appeal of the study. In the seaside subject the fisherr 


room 1s needed 


winter subject which is appropriately set under a out of the picture ; more 

leaden sky. It appears to us that the vehicle is rather hand side. Tonal range is 
near the margin of the picture and a trim of 14" from 
the right would help to preserve the balance. In the 
other prizewinner the interest might be further en- 
hanced by drastic trims to take in only the central 
secuion ; this would remove several technical defects at 
the same time. As an action shot the remaining print G.H.M., Mildura.—HC for 


ry attractive 

U.7.M Vildura int Voorn conve 
pression in keeping ubjec 
print seems a little t 


the pathway to provide a definit 


is aA sUCcCCSS pi torially, the interest appears too study which is well to the fore in th 

scattered at-work, although a substantial trim 
- would assist in centring 

M.j., Killara.—-Your prizewinner is one of those 5 


rare prints that hold the attention for a very long 
time, thanks to something singularly beautiful about D.M Morningside Y 
its tonal range and atmospheric quality. At the same earned HC for excellent 
time something vaguely disturbing—obviously this we do not feel that the 
feeling of unrest is caused by the violent contrasts of altogether in harmor 
light and shade in the lower left-hand corner. Local surroundings 


would stand a stronger print 


control is the remedy here ; and we would suggest, too 2 EN. Mt. Isa Cn 
one or two lighter patches to relieve the large area of 
shade in the centre foreground. Try another print of 
the lamp and eliminate all of the unessentials—we 
suggest that you mask off }° from the left, 1?" from 
the right, 1}° from top and 2}" from the bottom 
Technique in both prints is excellent 


concerned, the interest 
scattered As an interestiz 
guilt a success howeve 
features in this quartet 
simple compositior AS SCCT 


\.0O.. Cardiff Dechnic: 
R.M.7 Lindfield In your set subject entry the woth of yours. We prefe 


human figure and the car vie with each other for pride his motive seems 


of place. We suggest that you try another print some spite of its unusual 
time, using only the mght-hand half. Preserve the composition. The 
present top and right-hand boundaries but trim away a class that seldom 


the foreground to normal format without some very 


LRA fuburr Thanks for your letter we see G.S.P., Bilbu 
what you mean regarding the idea of winter and must he one with the homeste I 1¢ backer 
say you have carried out the scheme very well. How- nnot understand why you bothered 
ever, the competition in the set subject was extremely to make a tree stuc 
keen this month. Keep on trying handy. The other 


B.7.K Mildura All of your four gained HC for 
technical excellence. As noted above, competition was 
very keen in the set subject contest and your Mistine 
would have done better had the central interest beet 
nore favourably placed on the print. The other set 
entry shows an attractive tracery of branches—reall) 
im keeping with winters mood. Of the open subjects 
we prefer Heavenly Bea whicl lite dramatk 
regards the sky but out that 


foreground which looks s« ie fragment 





is included. The figur } rvesting scene 
not seem to be in harmony with | urroundings 
icast we Cannot imagine him actu iy working 
attire 


compositior 


e6¢ 
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Editorial Notes 





PRIZE LIST FOR JANUARY 
CLASS “A” SET SUBJECT 
Fog-shr ed Path M. A. Strattor 
Sno Huts A. C. Redpati 
“Winter ening L. Elringtor 
n ]. F. Absor 
M. A. Su 


CLASS “B” SET SUBJECT 
Winter Blov Valerie Baigent 
| The Snow Came R. K. Brow: 
Third Errat ft Mer G. F. Horn 
Highly Commended: L.. G. Hall; Ruth Raid: B. H 


Stenniket 


CLASS “A”. OPEN SUBJECT 
Kings Cros A. C. Redpath 
The Spirit of Anza K. J. Tester 
Muriel Jackson 
End of Day”, R. Ritter 
Latest News F. R. Lamt 


lorso GS 


Second Smoke Haze 

Third 
Equal 

Harrison 

Highly Commended: E. H. Baxter; | I. Chark 
F. R. Lamb; G. H. Mansell: D. McDermant 
N. Ovzolins: R. Ritter : M. A. Stratton: K. | 
lester 


CLASS “B” OPEN SUBJECT 
Manners”, H. G 
Second Glittering Leaves A. E. Richards 
Equag “A Bedtime Story”, G. F. Horn 
Third Sweeping Palm Fronds R. | 
A. Abrahams: K. I 


Kozlowski I 
Wilsor G 


First lable Fensham 


Corbett 
Highly Commended : ( 
H. G. Fensham; B 
Raid; Il. H 


Bailes 
Lama: Rut! 
Windle N. W. Withers 


WELCOME TO FOUR NEW COMPETITORS 
Our customary hearty welcome is extended to the following four 


new competitors: KR. B. ( Ascot Vale}: H.T. (Cowra): K.R.W. (Redfern): 
R.E.W. (Punchbow!). 


The “A.P.-R.” Photographic Contests 


Two Classes Monthly, “Open” and ‘‘Set Subject” 
One prize only in cach class to any single competitor 


SET SUBJECTS, 1955 


\ Scene 
4 


A.P.-R. for JANUARY, 


CAPTIONS AND TECHNICAL 

Cover Illustratior 
Welding, 7. ? 

Exr 50 sec 

D I 

Brightening Morn, | 

Class B, Open for Ju 

Super-XX f 
Smog, 4. A. D 

f October. Ext 


etlex 


Rising Mists, 4 
Open for Ma 
XX film. reflex 
St. John’s Canberra, | 
Open for Mar 
XX f folding x 
At Avondale, 41. 7. And 
Open for January. Ex 
ex, K2 f 
Mountain Stream, 
Class A, Oper 
Super-XX | 
Autumn, //.(. 1) 
t Exy Y 
KRY filter 
Storm Clouds, / 
for November. Ex; 
4 


tok 


Storm Gathering, / 
Class B, Open for 
Super XX film 

Mountain Mist, / 
Class A Open for 

XX film. vellov 

Running a Banker, 
Class B, Set for Febr 

Super-XX filn 

Dramatique, A. 7 
Open for | liv, [YO 
film, folding, K2 

Sunset Silhouette, 
Class B. Set for Ne 
\Venchrome film, f 


Super 


Evening Light, \/ 
Class B. Open for 
lo, Super-XX | 
Quayside, |) 
(pet De 


Super-XX f 


Review of Contest Entries 


Continued from page 53 








The Photograph 





THE CAMERA CLUB OI 


NORTHERN SUBURBS 5S 


VICTORIA 











- 
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\ comprehensive syllabus with a variety of interest GARDEN ISLAND CAMERA CIRCLE 


has been prepared tor next year, and the society look \ M 
forward to continued progress ir ‘ E.R oc —" - 5 
: m Dex cae ol? al 


NORTHERN TASMANIAN CAMERA CLUB 


The meeting on Nov. 2 took the fo f a questior 
l answer night: many 


meeting the St 


The Osear awarded by Leichhardt Camera Club for 
Print of the Year. It stands about 15 high and was 
designed and made by club member H. Wise 


» 
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WOLLONGONG CAMERA (¢ 


SOCIETY 


WAVERLEY 


*RAPHIC 





The ‘Last Page’ 








1.P.-R. competitor Shaughn Lowry had the satis At the meeting 
faction of displaying his photographic capabilities in Camera Club st 
The Australasian Women’s Weekly for December 8, whet mark of respect 
his colour photograph of the Mitta Mitta River was nen who pas 
reproduced as a full page, representing No. 2 


a the alter short 


LARGE CASH AWARDS IN HOME CINE 
CONTEST 
Sponsored by the Queensland Amz 
society, the 1955 Australia’s Ten Best’’ co 


a cash prize list totalling well over £200, wi h ay “THE A.P.-R.”’ 


for the lop of the Tet 


nae foo RECOGNITION MEDALS 
for 1953-1954 





These Awards will be announced in 


The A.P.-R for February 1955 








20th KODAK INTERNATIONAL 
SALON OF PHOTOGRAPHY 


The following special awards were gained by staff members of 


KODAK Australasia fale bE 


fustralasian Geographi Vedal Certificate of Merit 
Pictorial Monochrome Prints Pictorial Colour Transparency 
Robertson, South Australia = x2 
Scallywag’ 1. S. Mortley, Abbotsford, \ 
The Learner 


Bronze Vedal Certificate of Ver 
Flexichrome or Hand-coloured Prints Nature Transparency 
2xe 2x2 


G. W. H. Green Abbotstord, Victoria 1. Bartholomew. Melbourne 
What of the Morn” Nankeen Kestr 





PSS SS ST SSS SSSH TS SSH PSSST SSsTTeeee ee eee- 





PS SOOO 
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KODAK RETOUCHING a: 
SPOTTING MATERIA! 


. for the important 


that makes all the difle: 


Kodak 
touching Medium 


hk odak 
» Medium 


dak and Johnson 


uching Knives 


& NN. Spotting 


hing Sets 


Enquire about the wide ra 


at anv Kodak Store or & 





Kodak Retinette Camera 


Newly designed in a trim compact style — quite the best ‘‘buy” in 
the miniature camera field. 


1. **Baby” of the Retina family, bringing top-quality economical 35mm. 
photography within the reach of all. 

2. High-quality Schneider-Reomar 45mm. f/3.5 coated lens giving accurate 
colour correction and high resolution. 


3. Newly-designed Compur-Rapid shutter of speeds |, 1/2, 1/4, 1/8, 1/15, 
1/30, 1/60, 1/125, 1/250, 1/500 sec. and ‘*B” — synchronised for flash 
bulbs and electronic flash; with built-in delayed action. 


4. Rapid lever wind is coupled to set shutter, count exposures, and 
prevent double exposures. 

5. Large optical eye-level viewfinder gives bright glare-free image — per- 
mits correct sighting by spectacle wearers. 

6. Sleek all-metal body; black leatherette finish; all figure scales read- 


able from above. 
price: £16/19/6 


Loads with Kodak 135 film for 36 pictures, 24 by 36mm 
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Kodak Retina tb Camera 


You'll really be proud to own and us: tina Ib — outstanding in per- 
formance, exquisite in design and finis! 





1. Elegant, efficient, economical 2 me high" in popular 
general-purpose miniature cameras 

2. Four-element Retina-Xenar 50mm. { d lens gives outstanding 
colour correction and brilliant pin-shars tives. 

3. New 10-speed Synchro-Compur shutt uring shutter speed div- 
isions in more accurate progression; wit! it-in delayed action. 

4. Ingenious new ‘‘Light Values” systen rmits shutter speed or 
aperture to be altered at will without cl ng the effective exposure. 
$. Has retractabie lens panel with bi ellows to prevent internal 
reflections. 

6. Mirror-frame viewfinder shows co utlined picture area plus 
extra margins for easier composing 

7. Trim newly-styled camera body li! other standard Retina 
features. 


price: £2 


4 


Loads with Kodak 
(rr i ll SS EEE 
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Kodak Retina We Camera 


Greatly extends the scope of Kodak Retina photography through inter- 
changeability of lenses. 





1. A snug handful of camera craftsmanship specially suiting the exacting 
demands of colour photography. 


2. Fitted with a standard lens (6-element Retina-Xenon C 50mm. f/2.8 
coated) which is interchangeable with a telephoto lens (Retina-Longar- 
Xenon C 80mm. f/4 coated) and a wide-angle lens (Retina-Curtar-Xenon 
Cc 35mm. f/5.6 coated). 


3. Removable front lens components allow between-iens 10-speed Synchro- 
Compur shutter to remain optically correct with all lenses. 


4. Coupled rangefinder incorporates new mirror-frame viewfinder for 
instant and accurate focusing. 


5. Shutter embodies new ‘‘Light Values” system and built-in delayed 
action — plus all other Retina Ib features. 


price: £42/17/6 


Loads with Kodak 135 film for 36 pictures, 24 by 36mm 
LL LES OLLIE ATT NE EE EEE ELE TIE EE TE I RR A 
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Kodak Retina Ule Camera 


Pinnacle of perfection in miniature camera production, offering absolute 
precision and unlimited versatility. 





1. Choice of the most discriminating photographers — from advanced 
amateurs and professionals to scientists i physicians. 


2. Has superb 6-element standard lens (Ret -Xenon C 50mm. f/2 coated) 
— is interchangeable with telephoto and le-angle lenses same as for 
Retina lic. All lenses are accurately computed and specially coated to 
give highest resolution and fullest colour rection. 

3. Newly-designed Synchro-Compur shutter 1/2, 1/4, 1/8, 1/15, 1/30, 
1/60, 1/125, 1/250, 1/500 sec. and «*B”’) pled rangefinder ; plus other 
Retina lic features. 


4. Shockproof built-in photo-electric expe meter for accurate read- 
ings of both reflected and incident light 


§. Represents the ideal basic unit of the nm «tended ‘‘Retina System” 
which embodies the use of: Retina Tal Stand, Close-up Range-and- 
Viewfinder, Rapid Finder, Optical Multiple Finder (for 35mm. and 80mm. 
lenses), Ground Glass Attachment, Sun § Filters, etc. 


price: £58 


Loads with Kodak 1 24 — 


(CR LAAT 
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TRANSPARENCIES 
Just Released 





“CENTRAL AUSTRALIA” 


Parts l. 2. 3 and 4 


Bring the glorious, brilliant and colourful heart of Australia right onto your own 
screen with these fascinating 


sets of Kodaslide Transparencies Available 
sets of eight slides or 


as individual slides 


SERIES AG “CENTRAI AUSTRALIA” 
(Set 1) Avers Rock Mt. Olga Mt. Connor. (Set 3) Hermannsburg Palm Valley 
Ayers Rock—View from 3 miles distant View of Macdonnell Rang 
Ayers Rock Watercourse on S.W 
Avers Rock Mala’s ¢ 
Legend 
Avers Rock 
water holes 
Avers Rock——-Kangarvo tail rock 


SERIES AJ “*CENTRAI ALSTRALIA 


side road 
ive of Aboriginal Standley Cl 


loft. wide and 
summit showing deep 
Callitris (Nat 
slab on Palm Valley 
north side. Caused by wind erosion Beautiful Mt. Herr 
Mt. Olga 1500 ft. above plain View of The 
Domes from north 
Mt Olga West Domes 


Sphinx Rock 
Valley 


from 3 miles Aboriginal Famul 


distant W aterhole scene 
Mt. Connor—800 ft. above plain. World's Finke River Bed 


largest residual mountain 


SERIES AK —“CENTRAI AUSTRALIA” 
SERIES AH —“CENTRAL AUSTRALIA” (Set 4)—-Mt. Stuart 
(Set 2)—Alice Springs Finke River Typical Ant Hill Centra 
Alice Springs Township from Anzac Hill Central Mt. Stuart 
Emily Gap—Alice Springs 
Aboriginal wall paintings at Emily Gay 
Finke River at Glen Helen Gorge mountains) 


Vertical rock formation, Glen Helen Gorge The Devil's Marbles. These 


Turke 
Dam 
) 


Barrow Creek Flat 


The road down the Finke River bed in the f.several square miles 
“dry” 


Devil's Marbles. Another 
ay pan near Alice The Flying Doctor Plane 


Mt. Isa Mine 
Ceorgina Ri 

Prices: Per Set, £1/15/6. Individual, 4/6d. 
Refer to A.P.-R. for Now 


The salt crust on a 
Springs 
River Red Gums—Finke River 


ember, 1954. for complete catalogue of Kodachrome 





FROM KODAK DEALERS EVERYWHERE 
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Hell jump right out on 
BROMESKO 


You canr 

any negative 
dilution, you can pr 
from warm brown to 
textures and surface 
Try Kodak Bromesk 


\ > <DHVZ-AMN 
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In just a few moments, still and 
motion pictures can show the farmer 
ways in which he can combat pests, 
can improve the yield of his crop, 
can conserve the fertility of the land. 
This helps him to get greater return 
for his work, and provide more and 


better food at less cost. 


Photography at work for the farmer...and you 
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